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The library of songs being recorded with Buddy Cole was still steadily expanding and was being used for other subsidiary assembled programmes such as ‘‘The Navy Swings’’ and ‘‘Stars for Defense’’. It was raided again in 1960 when Bing and Rosemary Clooney teamed together in ‘‘The Crosby  - Clooney Show’’ on CBS. This was a 20 minute show aimed at female listeners and was broadcast at 11:40 a.m. daily. Bing and Rosie would tape the dialogue weeks in advance and songs would be interpolated. The songs would usually feature Bing and Rosie singing solos and often a duet. Songs were repeated on many occasions. Murdo MacKenzie was again the producer. The shows commenced on February 29, 1960 and continued without a break until November 2, 1962 when Bing’’s long association with radio in the USA effectively ended.


An article by Murray Schumach in the New York Times of 8th. October 1961 gave an almost eye -witness account of the dialogue recording sessions:

‘‘Bing and Rosemary have worked out an almost foolproof system of parlaying work into fun and fun into money. Periodically they sit down in some pleasant environment and turn out material for some weeks of the 20 minute radio shows which are heard five days a week on the CBS network. The approach to these taping sessions is informal, just as it sounds on the air. There is a script, it is true. There are also numerous commercials which Rosemary usually rattles off whilst Bing grins smugly or stares stonily. By the time each of these meetings is ended, the floor is carpeted with pages of scripts and only the tape recorders know what is said. 

One of these Crosby  - Clooney get -togethers was held recently in the Clooney home in Beverly Hills. While the engineer  - Jack Lattig  - tested tape recorders, amplifiers, mixers and microphones, Rosemary beguiled herself with a soft drink beneath a Vlaminck painting, leafing through her script. Comfortable sofas and easy chairs stressed the pleasant atmosphere of the spacious living room. Just before Bing arrived on this day, Bill Morrow who writes the scripts and hopes they will be followed within reason, explained what he tries to capture in the writing of the scripts. ‘‘We aim this at a lady’’s audience’’ he said. ‘‘Men are allowed to listen. The tone of the conversation has to be light and we also toss in odd bits of information.’’ Murdo MacKenzie, the director of the show, tried to look solemn at this attempt to find logic in the Crosby  - Clooney antics for radio’’.


Among the subjects elaborated upon by Rosemary and Bing for these shows have been: -

 - the eccentric behaviour of salmon after a still has overflowed into their stream;

 - Is home -made apple pie on the wane?;

 - the significance of the fact that men out -faint women three to one during Las Vegas marriages;

 - cuffola (non payment) as a status symbol in dealing with British sailors;

- the exercise break instead of coffee during business hours.


Wherever they are taping  - and this work has been done in Palm Springs, Las Vegas, Carmel, San Francisco and Seattle  - they dress in comfort. This day Rosemary was wearing a colourful pair of slacks and a summer blouse. Bing brightened the room with a pink sports shirt. ‘‘I think,’’ said Bing as he picked up his pile of scripts for the first time, ‘‘you might call this show flexible.’’ Rosemary, who had been furrowing her brow over commercials for one of the four sponsors, burst into hearty laughter. They do not see their scripts until shortly before each session and neither of them bother to look at the other's lines. They try to grind out about a month's supply of material at each meeting because they never know when they will be in the same city at the same time! It was agreed at this session that they would next cross tapes in London, and this they did. 


Under such conditions, slips are bound to occur, but they seem to give added freshness to the shows. During this session, Rosemary taunted Bing when he had difficulty in pronouncing ichthyologist. He bided his time, eventually caught her eye at an awkward moment, disconcerted her by quick mimicry so that she lost her place. She went through several sentences before the mistake was realised. As a result, the next three or four minutes were spent in crawling through the paper drifts, trying to locate the page she had discarded prematurely. 


Even the generally methodical Ken Carpenter is lured into false security by the general atmosphere of nonchalance. Once, certain that he had skipped a line, he and the others checked quickly through the script. It developed that a line had indeed been skipped. It was one of Bing's. Each half hour or so, a roll of tape is filled and a fresh one loaded. This is an excuse for a general period of refreshment and a sense of awe fills the atmosphere as though another miracle has been worked. To add to the scene on this day, the children come running in from the swimming pool during these breaks. Sometimes during these breaks from recording, they postpone looking at their scripts for as long as possible, and swap information about experiences and personalities in show business. On this occasion the talk led to Marlene Dietrich. Rosemary reported that Miss Dietrich had spent much of her time slinking behind doorways and chairs. It had nothing to do with creating an exotic atmosphere. "I was fat' said Miss Dietrich.


The present CBS show began in February 1960. There seems to be no intention of abandoning it as long as Rosemary and Bing can agree to meet somewhere for part of a day over some cool drinks and hot tape recorders.’’ 


Buddy Cole described his side of the shows in a taped message to ICC member Stan White in the early 1960s:


‘‘...Eventually the big bands faded out as you know and one day Bing called me and asked me to go to CBS with him and a small group. He said ‘‘just you, I won't do this unless you'll do it.’’ That's just about the way Bing put it and I was naturally just thrilled out of my skull! And so we started with Mr. Crosby recording all of these tunes. That was in 1954 and we've been on the air continually except for one period of 9 months and one period of a year some place along the way. 

I started with Rosemary Clooney in 1953. She was on another network (NBC) but eventually she came over to CBS and we put Crosby and Clooney together and that's the way it is today. I'm so thankful for this Crosby show that got started and I would break my back to stay on it all of my life. I wish I could be assured of that, I might have a little more hair than I have right now  - but it's a wonderful show to do. I go into a studio to record a basic track with Bing, or with Rosemary or both if they are doing duets. Now what I mean by that is just the rhythm, just the bass, guitar and drums and I'll play piano or celeste or as little as I have to put in to give them some background. We do maybe 4, 6, 8, 10  - I've done as many as 20 songs in a day with Bing. A lot of these were head arrangements, not written. I write every one that I possibly can, you have to for things that are concerted, because then we come back at our leisure the next day or two or three days later. We play these things back through a speaker or on a headset and then set about adding instruments and other sounds. We can add  - we can multiple all the electric guitar, organ, kettle drums, shot guns, chimes, whatever you want to add, sometimes we even sing! 
That's why we are able to maintain a pretty good balance on the show. I have a pretty good control over it. I don't have anyone telling me this and telling me that. They take my suggestions and I'm a damned bug on sound to the point where I'm likely to upset a few people if I'm not careful. But anyway, that is the way we do the show and at this point I would say we have between 250 and 300 tunes in the can with Bing and about 200 odd with Rosemary plus about 40 duets. These can be drawn upon at any time and Murdo Mackenzie puts the shows together. He gets the dialogue, and every word that Bing has ever uttered into the tape recorder microphones is filed away where he knows right where to get it. If he needs a 'Yes' or a "No' or a 'Thank You' or a 'Go to Hell", he's got it catalogued. Then we'll tape these tunes other times and we'll edit them, make them one chorus or change the introduction or sometimes fill in a thing instrumentally or run underneath the dialogue. There's lots of things we can do and thank God I know about them because a lot of just plain musicians don't know what a microphone does on a piece of tape or what you can do. It's always been a hobby of mine. I've had a disc recorder ever since I can remember, one of the acetate disc things and then I had one of the first Ampex tape machines which came out (which Bing got for me)...’’ 


The following LPs and CDs contain material used in these shows:

Blue and Gold No.1 - ‘‘Bing Crosby - All The Way’’ 

Broadway Intermission BR -135 - ‘‘Crosbyana - Volume 5’’ 

Magic AWE 7 –– ‘‘Dark Moon’’ 

Jasmine JASCD318- ‘‘Hey Look Us Over’’

THE CROSBY –– CLOONEY SHOW –– Bing’’s most prolific network radio program

By Russ Rullman (as printed in BINGANG, August 1987)


IT WAS 11:40 A.M. on Monday February 28, 1960——and the voice of Bing Crosby reached millions of listeners through the several hundred broadcast stations comprising the CBS Radio Network, as he introduced the first of a brand new series of music and commentary programs: The Crosby-Clooney Show. This was to be his last series on network radio. From the standpoint of numbers, it was also his most ambitious. A total of 675 Crosby-Clooney Shows were broadcast in the 135 weeks to follow!


Each program was approximately 20 minutes long, following the Garry Moore Show with Durward Kirby, and preceding the CBS Twelve O'clock News. Five shows a week, Monday through Friday week after week, without a break. And this kind of production from a star whose attendance of the Kraft shows was studded with "vacations." How was it done?


Bing's show budget——and hence his supporting cast and technical team——was minimal. He and Rosemary Clooney were co-stars; Bing was very scrupulous in dividing the singing chores exactly in two. Behind them was the group of regulars who worked with Bing for seven years following the end of the General Electric program in 1954: Buddy Cole and his combo, with Buddy Cole on the piano and electric organ, Nick Fatool on drums and a variety of other instruments/Perry Botkin [later replaced by Vince Terri] on guitar, banjo and other strings/ Don Whittaker on the bass.


The versatility of this little group made them sound much bigger. They worked fast, recording on tape almost 500 different songs, all of which required arrangements and rehearsals. The announcer? Who else but faithful Ken Carpenter, who came aboard with Bing on the Kraft show in the mid-thirties and was there for the final, 675th program of Bing's last radio series. But Ken was more than just the commercial announcer on this program. He, Bing and Rosie shared between them the topical comments, the humor, the intros and asides, even the commercials, which were often laced with musical parodies and little skits as well as straight ‘‘sell’’.


To make it all come together were the two production geniuses Bill Morrow and Murdo McKenzie . . .the same pair who handled production for Bing on his radio shows of the forties and fifties——Kraft, Philco, Chesterfield and General Electric. Bill developed the format and wrote copy where called for——there was a lot of ad lib in every program——and Murdo, with his scissors and editing spools, put all the pieces of music and dialogue together, snipping where necessary to make the timing come out "on the nose." Yes, through the magic of audio tape (not a word was spoken live on the air!) this brilliant bunch of pros came up with a daily network show that not only held its own in the ratings game but crowned the last great daytime radio line-up.


Preceding the ‘‘Crosby-Clooney Show’’ were three of the radio/TV 'biggies' of the period——Arthur Godfrey, Art Linkletter and Garry Moore. Our man was supposed to carry their audiences through to the CBS news——and he did so with gusto. Bing was never more bubbly and up-beat than on this 20-minute stint.


A typical program of the series began when the station break announcer said:

"And now, the Crosby-Clooney Show! Bing Crosby, Rosemary Clooney, with Buddy Cole and his music!"

BING: Hello, everybody! Hi, Rosie.

ROSIE: Hi, Bing.

BING: You care to commence the proceedings with a bit of song. Rosemary?

(Opening song was always alternated with Rosie.)

ROSIE: I’’ll just do that little thing.

KEN C: And what's the selection, Rosie?

ROSIE: (Song title and comment as Buddy Cole opens with organ or piano intro)


Following the first song was the first commercial, usually handled by Ken, but often with Bing or Rosie doing the concerning current events but as wide- ranging as cooking and restaurants or temperamental opera singers. This was followed by a second song, in this case Bing's solo. Then either a duet, an instrumental number by Buddy Cole and combo, followed by a commercial. The program concluded with solos by Bing and Rosie, the ending commercial, and into the closing theme song, "Side By Side," later changed to "Don’’t Worry about Tomorrow." The ending often went like this:

BING: Time for us to move on out, Rosie.

ROSIE: Yes, gotta go now, but we'll be back at this same time tomorrow. 

BING: That we will——hope you’’ll be listening! Until then...

THEME: "Side By Side" comes up behind Carpenter.

KEN C: Tune in tomorrow at this time for another session with Bing Crosby and Rosemary Clooney. This program was produced in Hollywood by Bill Morrow and Murdo McKenzie. Ken Carpenter speaking.

THEME: Up and hold for timing.

BREAK ANNCR: The Columbia Broadcasting System.


What songs were used by Bing, Rosie and Co. on their programs? Some old, some new, middle-of-the-road tempo, and the kind you'd expect to attract the house-wife audience. Bing, of course, favored the old standards. Rosie’’s were more current (but no rock or Presley lyrics) and Buddy Cole could get a little wild on his solos. A good example would be program 184, aired Thursday Nov 10, 1960. Here was the line-up:

I'm Gonna Sit Right Down and Write Myself a Letter——Rosie

Gypsy in My Soul——Bing

Tuxedo Junction——Buddy Cole and Combo

We Just Couldn’’t Say Goodbye——Bing and Rosie duet 

I Wish I Were in Love Again——Rosie

Goodnight, Sweet Dreams, Mary Lou——Bing


Bing and Rosie met often at the studio, recording all the intros and dialogue as well as the duets. Some of Bing’’s solos were borrowed from his nightly 15-minute show of 1954-56, ““The Bing Crosby Show”” (what else?). Other tapes came from the series ““The Ford Road Show,”” which came along in1957. Rosie’’s songs were sometimes borrowed from her own daytime program, ““The Rosemary Clooney Show,”” which also used Buddy Cole and his boys.


And of course, Bing repeated. Oh, how he repeated! His solos and duets on these programs were repeated an average of only three times each, true/ but this means that some were played ten times and others once. Rosie followed suit, but to a lesser degree. Even Buddy Cole repeated himself; his ““Chloe”” is found on a half-dozen of the shows. 


Uniquely, however, there were no guests, and all of the musical numbers were Bing-Buddy-Rosie creations, with a couple of exceptions. He and Rosie plugged their 1959 album ““How The West Was Won”” on a few shows, and their comic single ““Isle of Capri”” (1958) with Billy May's Orchestra was used several times.


Truly, the whole series was a monumental undertaking, but in character with a man who could, and did, cut 8 or 10 commercial recordings in a single day. 

PART TWO (as printed in BINGANG, December 1987)

Only the magic of tape made possible the Crosby-Clooney show, which was broadcast on CBS radio five days a week, Monday through Friday for 135 weeks straight without a break from February 28, 1960 through September 28, 1962. Bing was a pioneer of broadcast tape, and up to 1960 had amassed a huge quantity of tape recordings from various radio programs——from the Philco, Chesterfield and General Electric series, then the 15-minute evening programs logged as "The Bing Crosby Show", and into a curious little five-minute program which was half-and-half: one song and one commercial, called the ““Ford Road Shows." These programs started on the air September 2, 1957, and circulated for a couple of years, to be followed by the final effort, the Crosby-Clooney 20-minute daytime program.


Following the conclusion of the General Electric shows in 1954, Bing retrenched. Radio could no longer support a lavish ensemble of 22 top musicians headed by John Scott Trotter, and Bing adamantly refused to consider a TV series, which would put him back on the live-show treadmill. So, starting with his album "A Musical Autobiography" in 1954 it was Bing with Buddy Cole at the piano; Nick Fatool, percussions; Perry Botkin [later replaced by Vince Terri], strings; and Don Whittaker, bass. This combo could sound a lot bigger than it was - they even took vocal choruses when the occasion called for it, and Fatool had a collection of bells, chimes, and other effects which were worked into the arrangements.


So, when Bing took on the Crosby-Clooney assignment, he was well-stocked with pre-taped program material. In addition, Rosemary Clooney had her own show on CBS, also using the Cole combo. Many of her tapes were spliced into the programs, since she and Bing shared the solos equally. Then Buddy and his group came in for some of the spotlight with instrumental numbers. Buddy made extensive use of his electric organ, which was a novelty at the time but has become dated. Wish Buddy had stuck with the piano! 


Unfortunately, it is impossible to put dates on the taping of many of the tracks used on these shows. Some went back to the mid-fifties. Others were lifted from the Ford show - still more were re-taped and there were some new ones cut, as revealed by the tapes of recording sessions in the 60's. Sometimes Bing sang with the whole ensemble in the studio, but there were also tracks Bing made with a bell tone, the combo's music to be laid in later. Bing and Rosemary made a string of fine duets together, which were used over and over.


Everything had to come together on Murdo McKenzie's splicing table, where the elements were balanced and laced together with topical comments by Bing, Rosie, and Ken Carpenter. A truly professional job!


And now for the song titles. I wish I could say that the contents of every program on this series are known: unfortunately, about 18 percent of the shows, some 125 of the 675, have not been found. Until they come to light, we'll have to be content with the 210 titles on the following list. They include Bing's solos and his duets with Rosemary Clooney——no Clooney solos or Buddy Cole numbers. And none of the commercial LP's that Bing occasionally slipped into a show for a free plug. What, you say? Only 210 different titles out of 550 shows? Yep, that's right/Bing repeated his songs a number of times. So did Clooney, so did Cole. If you, fellow collector, have a few gems not on this list in your collection, won't you send me the details?
